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After 5.12 Wenchuan earthquake, “disaster” was brutally pushed to people's 
visions again. In recent years, many types of serious disasters broke out in several 
regions of the world. In fact, Disaster is an eternal topic for human being, it sharpens 
the position of life and death, and highlights the “problem of being”. Then, in the face 
of disasters, what can Art do?  
Disaster photography is an important species of photographic art. In some sense, 
because of its own particularity, from the moment it was born, photography has 
become an art that relates the most to disasters. This paper will be based on artistic 
and aesthetic points of view to comprehensively study disaster photography. This 
paper divided into four parts:  
The primary chapter clarifies relevant concepts. First of all, dismantles the 
research theme “Disaster Photography”. a. Determines the scope and characteristics of 
Disaster. b. Briefly discusses the possibility and meaning that photography could 
bring as a category of art. Eventually, on the basis of both, explains the meaning of 
“disaster photography” and the position this paper has taken.  
Chapter two focuses on the art work itself. It carries out full investigation and 
researches on the contents, expression and significance of disaster photography. 
Furthermore, focuses on the full-spectrum view of photos’ new features and their 
changing role in the evolutionary media age.  
The third chapter researches from the perspective of creating subject, and 
concerns the artists’ (photographers’) position. Photographer usually becomes a 
bridge to connect the presence and absence. The conflict between art and ethics is 
highlighted. So photographers have to face unavoidable anxiety of identity and moral 
dilemmas. In addition, baptism of disasters will have some unique effects on the 
photographers themselves.  
The last chapter, from the perspective of audiences, analyzes the aesthetic sense 
of disaster photos. Disaster pictures not only enrich people's experience, but also 
become a source of reflection and speculation, and cultivate people’s disaster 
awareness. Meanwhile, the disaster photos will present a unique tragic beauty and 
sublimity. Looking at the pictures, people will acquire an aesthetic transcendence. 
Finally, on the basis of Heidegger's Existenzphilosophie, the last chapter emphasizes 
the reflection of being which is evoked by disaster photos.  
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① 转引自臧国仁、钟蔚文论文《灾难事件与媒体报导相关研究简述》，http://www.jour.nccu.edu.tw/mcr/. 
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中充分注意到摄影的极少数人之一。 
① 本雅明著、李伟等编译《机械复制时代的艺术》，重庆：重庆出版社，2006 年 10 月版，P8。 
② 同上，P4。 
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